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Illinois State Llniversit_y 
Chamber Orchestra 
Glenn !)lock, Music Director and Conductor 
Jen niter Kluchenek, Assistant Conductor 
Marc Lebovitz, Narrator 
Illinois Dance Theater 
Laurie Merriman, Artistic Director 
Cente1· for the F erforming Arts 
November I, 2007 
, Thursda_y E..vening 
8:00p.m. 
This is the fort_y-cighth program of the 2007-2008 season. 
Frogra m 
Flease turn of+ cell phones and pagers for the duration of the concert. Thank You. 
Carnival of the Animals 
Camille Saint-Saens (1835-192 1) 
verses by Ogden Nash 
Introduction and Royal March of the Lion 
Hens and Cocks 
F erformers, F ull Compan.!:J 
F er+ormers, Chelsea D~l:>ois, Jel+re.!:J r-Jelenthal, Lindsey Mille r, Manuel Sandridge, 
Marsha T weedt 
Wild Asses 
F er+ormers, J ennife r Jakymiw, E_ileen Kloster, Dana Knicke lbein and E_lise-Thieman 
Tortoises · 
F er+ormcrs, Jei=frey r ielenthal, Natalie R.uesing, E:>onnie Christine W illis 
and T ravis Yeo 
The Elephant(s) 
F ertormers, T im E_llis, J ennifer Jakymiw, E_ilee n K loster, D ana K nickelbein, E_lise Thie man 
and Marsha T weedt 
Kangaroos 
f' ertormcrs: Lindsey Miller, l:>onnie C hristine W ill is a nd T ravis Yeo 
Aq uarium 
F er+ormers: F ull Company 
_ Personage~ with Long Ears 
f' er+ormer, C helsea Duf)ois 
The Cuckoo in the Heart of the Woods 
f er+ormers: F ull Compa n.'J 
Aviary 
f er+ormers: Undse!:l Miller, N atalie R.uesing, E_lise T hieman and I)o nnie Christine Willis 
P~n~ .. 
F ertormers, C helsea Duf)ois, T im E_llis, Jennifer J ak.!:Jmiw, E_ileen Klos te r, D ana Knicke lbein, 
J cffrc.!:J H elenthal, Manuel Sandridge, and Travis Y eo 
Fossils 
f er+ormers: C helsea Du!)ois, N atalie R.uesing, Ma,·sha T weedt, l_;ndse.':J Miller 
Finale 
F e r+o rmers: Full Compan.!:J 
D a ncers C ou rtes_y of Illinois Dance Theater 
Marc l_ebovitz, narrator 
Choreograph.!:J by Laurie M ariman 
Costume Design b:J Kari l:>eth R ust 
l_ighting S upervision b:J Drew Schmidt 
l_ighting Design b.':J Gregor.':J Gelder 
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~ Intermission -
l ::hamber Symphony No. I (2006) World Fremiere 
Romance 
Divertimento 
loncerto in E-flat (Dumbarton Oaks) (1938) 
Tempo giusto 
Allegretto 
Con moto I 
I 
I Frogram Notes 
Carnival of the Animals 
Brian Patrick Bromberg 
(born 1983) 
Igor Stravinsky 
(1882-1971) 
Originally written as a surprise present to the cellist Lebouc at his annual Shrove Tuesday concert and I intended to be perfonned by students from the Ecole Niedenneyei, Saint-Saens' Carnival of the Animals was ·withheld by the composer himself from public perfonnances during his lifetime. A clause in his will 
allowed for it to be perfonned after his death. Similarly, among all the movements only "The Swan" for 
solo cello and piano was published in 1887; the rest remained in manuscript until 1922, one year after I. Saint-Saens' death. A zoological fantasy, the Carnival makes use of indivi~ual instruments to portray an array of animals: thunder roars from the strings and piano for the lion, speedy and perpetual sixteenth 
notes from the two pianos for the hemione (wild ass), the weighty bass for the elephant, the jumpy two 
pianos for the kangaroos, the flying flute for the aviary, and the elegant cello for the swan. Saint-Saens' 
, humor is particular evident in the movement titled "Pianists," in which the repeated ascending and I descending scales in different keys from the two pianos in unison and octaves suggest the seemingly intenninable practice required from a beginner! The Finale movement brings the animals together for an 
- exuberant carnival. Humorous poems penned by Ogden Nash were written in and are often ·used to 
accompany perfonnances of the Carnival of the Animals. I .. 
Chamber Symphony 
Angela Yeung 
_ I began sketching this piece while still in the United States in the winter of2006,just before departing for I New Zealand where I was pianning on studying for my master's at the University of Otago. The 1 completion of.this first Chamber Symphony marks the end of a stylistic period for me; I was• listening 
almost exclusively to Schoenberg, Berg, and Webern. Other minor influences would include Blonde 
Redhead, Stravinsky, Xenakis, Ligeti, and Irvine Welsh. 
I I This evening you will be hearing the first two movements of the Chamher Symphony, the first of which is a classically structured sonata fonn. Since I was often writing two, three, or even four movements at a 
tinie, there are strong connections throughout all of the movements of the symphony. I avoided using any . 
obvious material to link the piece together, but rather allowed the ideas to evolve in other movements, so 
as to create one tightly knit bundle of musical materials. The first movement for example, at about a 
minute and a half into the piece, brings in, a very dramatic offering with a tolling marimba, and very low 
colors on a unison pitch. This simple idea eventually dewlops from a gesture into a motive that appears in 
various guises throughout the entire symphony, often in a lidden context. The ending of the movement is 
a musical translation of my feelings regarding a new relationship that I had just established, and then was 
suddenly interrupted by my departure. 
I .I 
I ·1 
I I 
The second movement, in rorrlo fonn, has hi~ts of Mahler, Stravinsky, Brahms, and Pantera. The openingl 
melody, initially presented by cello, viola, bass clarinet and bassoon, stems from improvisations I had 
been playing around with when I was perfonning Bartok's Concerto for Orchestra. This opening melody 
is passed between instruments until interrupted by the celesta, whi:h kicks off a rather violent do1Dle timel 
romp. This section also features fugal writing, polytonalities, and a screaming piccolo part. There are 
occasions in this work where the primary focus is on color in the orchestra. I strove to create an 
atmosphere, or soundscape, where instrumental colors shift into one another leaving the listener to his or 
her own imagination. I 
-Brian Bromberg 
Dumbarton Oaks is a chamber concerto named for the Dumbarton Oaks estate of Robert Woods Bliss in 
Washington, DC, who commissioned this composition from Igor Stravinsky for his thirtieth wedding' 
anniversary. Composed in a strict neo-classical period, the piece is one of Stravinsky's two chamber 
concertos (the other being composed in Basie, Switzerland in 1947). Dumbarton Oaks is scored for a 
chamber orchestra of flute, clarinet, bassoon, two horns, three violins, three violas, two cellos, and two 
double basses. The three movements, Tempo giusto, Allegretto, and Con moto, perfonned without al 
break, total roughly twelve minutes. The concerto was the last work Stravinsky completed in Europe, 
written in Annemasse, near Geneva, Switzaland. 
Stravinsky drew his inspiration from J.S. Bach's Brandenburg Concertos for its baroque .concerto grossol 
form, particularly the third; the scoring of which is for trios of higher strings. Each of the instruments 
functions as both ensemble member and soloist throughout the course of the piece. It is contrapuntal in 
nature, the outer movements particularly so, while the second, comparatively relaxed and built on melodic 
fragments, provides relief from the complex, motivimlly-driven fungal writing that frames it 
5iographical Notes 
Unknownl 
Laurie Merriman, Associate Professor of Dance and Head of the Dance Area at Illinois State University,1. earned her bachelor of fine arts (double major) in Ballet & Modern Dance from Texas Christian 
University and her master of fine arts in Dance from the University of Illinois at Urbana-Champaign. She 
began her professional training at The National Academy of Dance in Champaign as a young ballet 
dancer and eventually became a scholarship student with the Joffery Ballet School and the Martha 
Graham School of Contemporary Dance. Laurie's dual respect and love for both ballet and contemporary' 
dance has afforded her the opportunity to perform and learn the works of many great artists in the field 
such as Martha Graham, Paul Taylor, Bebe Miller, Dwight Rhoden, Stephen Koester, Jose Limon, Doris 
Humph(ey, Vaslav Nijinsky, Michel Fokine, Marius Petipa, Robert North, and Frederick Ashton (among 
many others). Laurie has been the recipient of various grants and fellowships for her work in . 
choreography, teaching, and research. Her choreographic work has been performed by the Columbu~I \ 
Dance Theatre, Interlochen Center for the Arts, the Shelter Repertory Dance Theatre, the University otlj 
Minnesota at Duluth, and presented at the Southwest Regional Ballet Festival, the Harold Washington 
Library Theatre in Chicago, Illinois State University, the University of Illinois at Urbana-Champaign, 
Winona State University, the University of Wisconsin at LaCrosse, Eureka College, Illinois Shakespeare,I 
Festival, Tennessee Governor's School for the Arts, several American College Dance Festivals, and 
beyond. Since 1988, Laurie's teaching focus at Illinois State University has been in the areas of ballet and 
modern dance technique, Improvisation, dance composition, and dance pedagogy. Laurie also serves as 
Assistant Dean to the College of Fine Arts, Artistic Director for Illinois State Dance Theatre and teaches I 
at the high school level for University High School. She has served on the National Board of the 
American College Dance Festival, Illinois State Board of Education Dance Content Advisory Committee, . 
adjudicator for the Springfield Area Arts Council, panelist for a variety of learning symposiums in the arts 
and in general education, Artistic Director of Illinois State Dance Theatre, ballet mistress for Twin Citiesl 
Ballet, Executive Director of Illinois Summer School for the Arts, Chair of the Illinois Dance 
Association, adjudicator for Beloit College, panelist for the Illinois Arts Council Artist-In-Residency 
program, member of the ISBOE Leaming Standards Initiative in the Fine Arts, and external evaluator for 
dance faculty at the Conservatory of Music, Dance Division, University of Cincinnati and Case Western 
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Reserve University. I I 
I I 
Marc Lebovitz was born in Chicago, enrolled at Illinois State University and has lived in Normal for 
most of the next 40 years. He has worked in the University's News Service for 29 years· following 
several years as a newspaper reporter. Lebovitz is a member of the Vidette Publications Board and the 
Friends of the Arts board (if you are reading this, you should join the Friends!). When he is not seeking 
publicity for the university, he enjoys the wonderful company of his wife, Lynn, and children, Cody and 
Hannah. And Lebovitz, unlke Saint-Saens, is only mildly anno:>ed when people mispronoun:e his name. 
Brian Patrick Bromberg was born in 1983 and began composing at age 14. He attended Illinois State 
University from 2001-2005, where he studied composition with David Feurzeig and Serra Hwang. During 
these four years he completed a bachelor's degree in music composition and cello performance. 
Additionally, he studied conducting with Glenn Block and ethnomusicology with Nathan Hesselink. At 
age 20, he received his first commission from The Northbrook Chamber Orchestra for which he 
composed Shades of Green. Several more commissions followed, which include Impressions for 
Orchestra, Kind of Kismet, and an arrangement of Deck the Halls. Recently, he completed his Master in 
Composition with Anthony Richie and gamelan studies with Joko Susilo at the University of Otago, 
located in Dunedin, New Zealand. 
Bromberg's most current influences include Pete Dexter, Karel Husa, Thomas Ades, Aaron Copland, 
Leon Kirchner, Truman Capote, Pierre Boulez, and Nina Simone. Brian's most recent compositions 
include his Chamber Symphony No.2, Thought Crimes for Solo Cello, a commission for The Western 
Springs Violin Ensemble, and Music in limbo which has won the Philip Neill Prize. To find out more 
information about Brian and his music one may visit his website at Seveneightpiblications.com. 
Jennifer Kluchenek graduated from Olinois State University with a bachelor's degree in music education 
in 2005. She is now pursuing a master's degree at !SU in orchestral conducting and violin performance. 
Jennifer is the assistant conductor for the Illinois State Symphony Orchestra and Chamber Orchestra. Last 
spring, she conducted Big River for the Community Players Theatre in Bloomington, and in November, 
she will be concucting s~ows for Fiddler on the Roof 
Jennifer also is a private teacher to approximately 30 students and is co-conductor to the Lincoln-Way 
East Strings Orchestra program at Lincoln Way East High School. 
Glenn Block has served as the Director of Orchestras and Opera and Professor of Conducting at Illinois 
State University since 1990. He served as Music Director of the Youth Symphony of Kansas City from 
. 1983-2007. Prior to his appointment at Illinois State in the fall of 1990, Dr. Block served for 15 years as 
Director of Orchestras and Professor of Conducting at the Conservatory of Music of the University of 
Missouri - Kansas City and Music Director of the Kansas City Civic Orchestra. Born in Brooklyn, Dr. 
Block was educated at the Eastman School of Music. He received his Ph.D. from the University of 
California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional orchestras. 
Foreign guest conducting have included concerts and master classes at the Fountainebleau Conservertoire 
in France, and concerts in Spain, Canada, Colombia, Estonia, Russia, Italy, Hungary, Austria and 
Czechoslovakia. He has served on the Boards of Directors for both the Conductors Guild and the Youth 
Orchestra Division of the American Symphony Orchestra League. The Youth Symphony of Kansas City 
and Dr. Block made their Carnegie Hall debit in June, 1997. 
Dr. Block has served on the faculty of the National Music Camp at Interlachen as Resident Conductor of 
the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as Visiting Conductor. In 
addition, he has served as Music Director of the Summer Festival Orchestra at the Rocky Ridge Music 
Center in Estes Park, Colorado. 
In the summer of 2000, Dr. Block and the Youth Symphony of Kansas City were featured as the Festival 
Orchestra at the Western Slopes Music Festival in Crested Butte, Colorado and at festivals in northern 
Italy and Tuscany. He has conducted on tour with the Youth Symphony of Kansas City to Hungary, 
Austria and the Czech Republic in the summer of 2003, and traveled with the same orchestra to Italy to 
perform for a series of festivals in the summer of 2006. 
In the winter semester, beginning January, 2008, Dr. Block will be on sabbatical from !SU, researching 
the Mozart/Italian crnnection in Lucca and Florence, Italy. 
Illinois Chamber Orchestra 
Clarinet 
Violin I Jessica Boese,principal 
Emily Morgan, concertmaster 
Andrew Frani;:ois Bass Clarinet 
Benjamin Nadel Chandran Daniel,principal 
Marie Louise Peteisen 
Philip Rudd Bassoon 
Stacey Turner Brian Cooley, principal 
Violin II Contrabassoon 
Jennifer Kluchenek,principa/ Brian Kelly,principal 
Michelle Krewer 
Taylor Nix Horn 
Robert Reilly Janie Berg,principal 
David Victor David Shewan 
Viola Percussion 
Colleen Kuraszek, principal Ryan Borde~ principal 
Colleen Doyle Sarah Mullin 
Matthew Harper 
Kevin Lin 'Piano 
Su-Kyung Ji,principal 
Cello Jennifer Hedstrom 
Shannon Schultze, principal 
Steven Booth Celesta 
Joshua Stewart Jennifer Hedstrom,principal 
Kimberley Wedesky, 
Staff 
Bass Jennifer Kluchenek, orchestra 
Dorian Jackman, principal manager 
Michael White Kimberley Wedesky ,' orchestra 
librarian 
Flute Matthew Harper, asst. orch. librarian 
Carmen Hawkins (Saint-Saens) Michael White, webmaster 
Christa Krause (Bromberg) David Genty, marketing 
Bethany Padgett (Stravinsky) 
Committee 
Oboe David Victor, chair 
Sara Rogis, principal Janie Berg 
Julie Gray 
English Horn Dorian Jackman 
Anna Keehan, principal Colleen Kuraszek 
Future ISL.I orchestral concerts: 
December 2. -School of Music "Music for the Holida_iJs" }:00 f'M, 7:00 f'M 
December 7-9- Illinois State Dance Theater repeat performances of 
Carnival of tht: Animals 
Saturda_iJ, December 8 at 2.,00 FM- Illinois State Dance Theater repeat performances 
of Carnival of thi:: Animals, special Children's performance 
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~ORIA ~ 
"=-~CHEST~ 
David Commanday, Music Director 
Don't miss a note of another season of Peoria's best music! 
September 15 
Lara St. John, violin 
October 27 
Eric Ruske, Horn 
November 17 
Capitol Saxophone Quartet 
/amiary 19 
Krzysztof Jablonski, pi4no 
Felmcary 16 
American Frontiers 
1'·1arch 15 
Wolfgang Sclunidt, cello 
April 26 
Christopheren Nomura, 
baritone · 
Student tickets to all 
concerts except 
Josua Bell are only 
$10! 4-concert and 
5-concert packages 
are also available! 
World Artist Series 
Joshua Bell 
March 24 
Thanks to our concert sponsors: 
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Call 671-1096 
for tickets or to 
receive a season 
brochure, or visit 
online at 
peoriasymphony.org 
Caterpillar • Methodist • OSF HealthPlans • Illinois Arts Council 
National City • Children 's Hosptal of Illinois • Peoria Symphony Guild 
Upcoming E._vents 
November 
02 8 ,00 p.m. KRH Opera F reduction • 
KRH Senior Recital, R:ian E:,orden, percussion • 
~ 07 noon 
07 l:70p.m. KRH Senior Recital, Todd Stellmach, saxophone' I 
o, ):00 p.m. KRH Senior Recital, Andrew Lawrence, trumpet* I 
o, +:00p.m. KRH Senior Recital, E:>rian Kell:i, bassoon• 
o, 5:00 p.m. KRH Senior Recital, Fa trick Keelan & I 
Zachariah Oosterna, percussion* 
I o, 6,,op.m. KRH Senior Recital, Denton T obenski, tenor • 
o+ 7:00 p.m. CFA Madrigal Singers, E:>elle Voix, Madrigal E:>rass & I E_arl:i Music E.nsemble 
o+ 7:00p.m. KRH F ercussion E_nsemble • I 
o+ 7,70 p.m. CFA Guest Artist, Cherilee Wadsworth Walker, I 
Jazz vocakst _ 
05 8:00 p.rn. KRH Chamber Winds• I 
06 11:00a.m. CFA Convocation Recital• I 
06 8:00 p.m. KRH Sonneries OJintet * 
07 8:00 p.m. KRH E_ncore! Vocal Jazz E.nsemble • 
• tree admission 
KRH - Kemp Recital Hall 
CF A- Center tor the F ertorming Arts 
I 
